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1. 
Introduction

Briefly discuss the classification, location, and dialect situation. Describe the main tonal features of the language such as how many underlying tone levels you recognize as going into the makeup of the underlying tone melodies and what important processes (e.g., downstep, spreading, etc.) you see operating in the language. Also describe relevant aspects of the phonological system of the language such as syllable types and the consonant inventory, if the tone system is affected by depressor consonants.

2. Tone in the noun system

Discuss the morphological structure of nouns, including derived nouns. If there is a noun class system, describe it.

2.1. Syllable structure of noun roots

Discuss the different types of CV patterns found in noun roots and give examples of each type.

2.2. Morphologically simple nouns

Start your treatment with nouns that are morphologically simple. If possible, choose nouns that are made up of a single morpheme, i.e., the noun root. In noun class languages, it may be necessary to start with nouns that are minimally more complex, in which an obligatory noun class prefix or suffix is attached to the noun root.
Present the contrastive underlying tonal melodies of noun roots (e.g., H, L, LH, HL, etc.) and show how they are realized phonetically across the different syllable structures. So far as is possible, demonstrate these with examples that are all from one noun class if your language has noun classes. At this point, it would be helpful to put together a chart like the one below for Njem. The singular nouns that appear in this chart are all taken from Noun Class 7, which takes neither a segmental noun class prefix nor a floating tone class prefix.

	UF
	CVCV
	CVC
	CV

	
H
	 ‡  ‡

'false accusation'
	 ‡‡

'pledge'
	 ‡

'glass'

	
HL
	 ‡  C

'large reception'
	 ƒ

'type of drum'
	 ƒ

'domicile'

	
LH
	 C  C

'church service'
	 C

'epic'
	 C

'seat'

	
L
	 C  A

'prostitution'
	 A

'robe'
	 A

'metal file'


Njem (Guthrie Bantu A84), Cameroon. Data from Akumbu Pius Wuchu.

Discuss the realization of each melody in turn and argue for your analysis if the analysis is not transparent. In the above chart, for example, it is not at all clear to the reader why the low surface melody in the third row is analyzed as having the underlying melody LH. At this point clearly state why you have chosen a particular analysis and give a few supporting examples. You should also refer the reader to other places in the document where you deal with the phenomenon in more detail, and if there are paradigms in the appendices that support your analyses it is also helpful to direct the reader to them.

2.3. Morphologically complex nouns

Having explained what happens tonally in noun roots, you are ready to present the tonal effects in morphologically complex nouns. Start by considering the tonal effects of inflectional affixation to the root (noun class prefixes and suffixes, etc.), since they are normally minimally complex. If you have prefixes or suffixes with different melodies than what you have used in your examples so far, then show the same thing again with this prefix or suffix. (If all noun roots are obligatorily combined with inflectional class markers (prefixes or suffixes), as in many Niger-Congo languages, you may find that this discussion belongs in the previous section.) Of course, if you have a singular/plural pairing in which a given stem takes, say, a Hi prefix for the singular and a Lo prefix for the plural, this is ideal, and by all means present it. Also valuable are pairings in which the singular takes no prefix and the plural takes a prefix. This allows one to show how the underlying root melodies interact with a given underlying prefix melody.

Next, describe any tonal alternations that occur in derived nouns, starting with those whose structure is the simplest. For example, if there is a nominalization process in which verb roots take just a certain noun class prefix, then these would be considered to be morphologically simple. If, on the other hand, the nominalization process involves word-internal reduplication of the root or adds a particular suffix or infix to the root (in addition to the noun class prefix or suffix), such a stem would be a complex stem and the realization of its tone should be discussed afterward. 

Finally, discuss any regular tonal alternations that occur in other morphologically complex nouns. This would include many types of complex derived nouns, compound nouns, and word-internal reduplication.

2.4. Tone in noun phrases

For the present purposes, a noun phrase is considered to be a noun in combination with other nominal modifiers. Provide an overview of the morphosyntactic structure of the noun phrase (placement of modifiers such as demonstratives, possessives, numerals, etc.), whether they be as affixes on the noun, or separate words in the phrase. This presentation need not be long or drawn out (your grammar description is the place for a complete treatment), but it should explain the aspects of grammatical structure that will be relevant for understanding the tonal phenomena that you will be presenting in the following sections.
Discuss any tonal alternations that occur across word boundaries within noun phrases. This will include the head noun in construction with demonstratives, quantifiers, possessives, adjectives, etc. Be sure to consider also the associative construction and whole-word reduplication constructions.  Identify all grammatical markers (e.g. noun class prefixes or concord markers, possessive pronouns, associative marker, etc.), with their underlying tonal structure, and their surface tonal manifestations in the context of the noun roots of different tonal melodies. Are any of these grammatical morphemes toneless, or floating tones, replacive tones, polar tones, etc.? Also discuss any tonal phenomena that occur at the initial or final position of the phrase. Remember, any short phrase, including a noun pronounced in isolation, will be subject to such phrase-level effects. Be sure also to consider any boundary tonal phenomena that characterize these phrases.
Here are some topics that could serve as subsections, depending on the tonal behaviour of the head noun in construction with these several elements.

Tonal processes (across word boundaries) between the noun and its specifiers (determiners, possessives, quantifiers, etc.)

Tonal behavior (across word boundaries) between the noun and its adjuncts (adjectives, numerals, etc.)

Tonal behavior (across word boundaries) between the noun and its complement (associative noun phrase construction)

Tonal behavior (across word boundaries) between a preposition and its noun complement

2.5. Other tonal effects in nouns and the noun phrase

Here you should describe any idiosyncratic tone phenomena that you have observed in particular nouns or noun phrase expressions, at least those that are worthy of mention. This would include the idiosyncratic tonal effects in specific noun compounds, reduplicated nouns, etc. (Insofar as these tonal phenomena are regular(working systematically in all compounds, derived forms, reduplicated forms, etc.(you should not treat them here, but rather in the earlier sections.)
3. Tone in the verb system

Provide an overview of the morphological structure of the verb and discuss the different types of inflectional markers that are placed on the verb itself (e.g., the placement of subject markers, object markers, tense/aspect markers, negation markers, verbal extensions, etc.).. If the language has a verb class system, be sure to describe it also. Limit yourself here to the word-level constituents of the verb; leave to the side for now the structure of the verb phrase. (For example, do not confuse a subject concord marker that is part of the inflectional marking of the verb (word level) with an independent pronoun (one that can stand alone) that is functioning as the subject of the verb phrase.)
3.1. Syllable structure of verb roots

Discuss the different types of CV patterns found in verb roots and give examples of each type.

3.2. Morphologically simple verbs (single root)

For the present purposes, a morphologically simple verb is considered to be a verb whose stem contains a single root, or morpheme. This will exclude any compounds in which more than one root  forms the basic stem. It will also exclude any verbs whose root has undergone any form of word-internal reduplication. 
Describe the different underlying tonal melodies of verb roots (e.g., H, L, toneless, etc.) and show how they are realized phonetically across the different possible syllable structures.. Describe any lexical tone processes that must be recognized in order to yield the surface realizations of these underlying melodies. Begin by presenting verbs that are as morphologically simple as possible (i.e., verbs with the fewest number of constituent elements). For some languages this might be the the imperative form of the verb, for others it might be the infinitive form, and for still others it might be some other form. 
3.3. Morphologically complex verbs

Next,  proceed to tonal alternations in forms of the verb which are more morphologically complex. In Bantu languages this could include the verb root together with its inflectional prefixes (subject marker, tense/aspect markers, object markers, etc.) and all sorts of extensions and final vowel. In some languages, this will include tonal melodies associated with certain tenses or aspects that replace the underlying melody of the verb as well as any tones that interact with the underlying melody of the verb.

This section would also treat regular tonal phenomena found in word-internal reduplication and derived or compound verbs.

3.4. Tone in verb phrases

For the present purposes, a verb phrase is considered to be a verb in combination with its adjuncts and complements. Provide an overview of the morphosyntactic structure of the verb phrase (placement of modifiers such as auxiliaries, adverbial modifiers, negators, etc. As said above, do not confuse the different constituent parts of the verb phrase with the different constituent parts of the verb word.

Discuss any tonal alternations that occur across word boundaries within verb phrases. This will include things like verb-adverb constructions, verb-object constructions, and whole-word reduplication constructions. Identify all grammatical markers (e.g. tense/aspect/mood auxiliaries, negative and other adverbial particles, etc.), with their underlying tonal structure, and their surface tonal manifestations in the context of the noun roots of different tonal melodies. Are any of these grammatical morphemes toneless, or floating tones, replacive tones, polar tones, etc.? Also discuss any tonal phenomena that occur at the initial or final position of the phrase. Remember, any short phrase, including a verb pronounced in isolation, will be subject to such phrase-level effects. Be sure also to consider any boundary tonal phenomena that characterize these phrases.

Here are some topics that could serve as subsections, depending on the tonal behaviour of the head verb in construction with these several elements.

Tonal processes (across word boundaries) between the verb and its specifiers (auxiliaries, etc.)
Tonal processes (across word boundaries) between the verb and its adjuncts (adverbs, adverbial prepositional phrases, etc.)

Tonal processes (across word boundaries) between the verb and its complements (direct or indirect object, etc.)

3.5. Other tonal effects in verbs and the verb phrase
In this section, you should consider any other idiosyncratic tonal behavior associated with particular verb compounds and reduplicated forms, insofar as these exceptions are worthy of mention. However, if these phenomena are part of the regular of the formation of compounds or reduplicated forms in the language, or involve the behavior of grammatical morphemes regularly occurring in the verb phrase, you should treat them in the earlier sections.
Consider also any other groupings that exhibit special tonal behavior, but which are not covered in previous sections. Do they correspond to other types of syntactic groupings, such as embedded clauses (relative clauses, complement clauses, adverbial clauses), direct quotations, parenthetical comments, etc.?

4. Tone in other types of words and phrases

What you put in such a section depends largely on what other (lexical) grammatical categories your language recognizes. It may be appropriate to treat adjectives, adverbs, or prepositions in a fashion parallel with that laid out above for nouns and verbs. Consider both the tonal melodies and other phenomena that characterize words in each lexical category, and also in phrases headed by words of this category. One additional category that deserves special attention in many languages is the class of ideophones, which often displays special tone melodies and other special behavior not regularly followed in other types of grammatical categories and phrases. You may include the following topics as subsections:

Tone in adjectives and adjective phrases

Tone in adverbs and adverb phrases

Tone in prepositions and prepositional phrases

Tonal characteristics and behavior of ideophones

5. Phonetics of tone
Discuss how tone is realized phonetically in the language. This would primarily involve phonetic studies carried out using a speech analysis tool such as Speech Analyzer. Amongst other things, this could include studies of how declination is affected by utterance length, the influence of vowel and consonant quality on pitch, comparing the degree of lowering that takes place in automatic downstep with that which takes place in nonautomatic downstep, comparing the difference between a downstepped Hi and a Mid tone, the differences in lowering that take place between successive occurrences of downstep, etc. One might also describe such phenomena as the falling of Lo tones in phrase-final position, as well how and where the tonal register is reset after downstep.
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Appendix A

Provide a wordlist of approximately 200 words, including examples of all the word categories (e.g., nouns, verbs, etc.) your work covers, all the tonal melodies in each category, and all the CV structures. Choose well for illustration purposes.

Appendix B

Provide a generous number of noun phrase paradigms for illustration.

Appendix C

Provide a generous number of verb phrase paradigms for illustration.

Appendix D

Provide pitch traces relevant to the discussion on the phonetics of pitch.

